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The Blackwell History of Music in Britain, Volume 2
The Sixteenth Century
Wiley-Blackwell The music of the sixteenth century has been "rediscovered" regularly since its composition. It was an especially fertile period for English music in particular, and to put the century in a
historical and musicological perspective, this volume spans the era from 1485 to 1625, although in order to provide context and perspective the contributors range back to the middle of the ﬁfteenth
century and towards the end on the seventeenth. The book opens with a history of music and musicians in Tudor England, covering composition and performance, as well as the changing functions of
music over the period. Two chapters are dedicated to sacred and church music. They cover the last years of Pre-Reformation England (especially the music of Fayrfax, Ashwell, Taverner, and the organ
music of Redford, Preston and Rhys), the composers who span the charge to Anglicanism (for example Sheppard and Tallis) and those (such as Tye, Byrd, Morley, Weelkes, Hooper and Gibbons) who
helped lay the foundations for the rich heritage of Anglian church music that remains so vibrant a part of the church today. These chapters also consider the particular problems of those who continued to
write Latin music after the Reformation (in particular Parsons, White and Byrd). The ﬁnal three chapters of the book are devoted respectively to secular vocal music, to keyboard music, and to ensemble
and lute music. These chapters include a detailed discusson of Tudor partsong, of the consort song, of English Madrigalists, the English Virginal School, the English lutenists and the rich variety of muic for
ensemble. The book concludes with full bibliographies and with a comprehensive index.

The Blackwell History of Music in Britain: The eighteenth century
The Blackwell History of Music in Britain
The Sixteenth Century
Music in Britain
Music History During the Renaissance Period, 1520-1550
A Documented Chronology
Greenwood Publishing Group Lists concise information on musical theory, notation, style, performance practices, and composition from the middle of the Renaissance Period.

Reader's Guide to Music
History, Theory and Criticism
Routledge The Reader's Guide to Music is designed to provide a useful single-volume guide to the ever-increasing number of English language book-length studies in music. Each entry consists of a
bibliography of some 3-20 titles and an essay in which these titles are evaluated, by an expert in the ﬁeld, in light of the history of writing and scholarship on the given topic. The more than 500 entries
include not just writings on major composers in music history but also the genres in which they worked (from early chant to rock and roll) and topics important to the various disciplines of music
scholarship (from aesthetics to gay/lesbian musicology).

Historical Dictionary of Choral Music
Scarecrow Press The Historical Dictionary of Choral Music focuses on choral music and practice in the Western world from the medieval era to the 21st century. This is done through a chronology,
introduction, bibliography, and over 1000 cross-referenced dictionary entries on important composers, genres, conductors, institutions, styles, and technical terms of choral music.

Chamber Music
A Research and Information Guide
Routledge Chamber Music: A Research and Information Guide is a reference tool for anyone interested in chamber music. It is not a history or an encyclopedia but a guide to where to ﬁnd answers to
questions about chamber music. The third edition adds nearly 600 new entries to cover new research since publication of the previous edition in 2002. Most of the literature is books, articles in journals
and magazines, dissertations and theses, and essays or chapters in Festschriften, treatises, and biographies. In addition to the core literature obscure citations are also included when they are the only
studies in a particular ﬁeld. In addition to being printed, this volume is also for the ﬁrst time available online. The online environment allows for information to be updated as new research is introduced.
This database of information is a "live" resource, fully searchable, and with active links. Users will have unlimited access, annual revisions will be made and a limited number of pages can be downloaded
for printing.

The Sixteenth Century
The Early Tudor Court and International Musical Relations
Routledge Since the days in the early twentieth century when the study of pre-Reformation English music ﬁrst became a serious endeavour, a conceptual gap has separated the scholarship on English and
continental music of the late ﬁfteenth and early sixteenth centuries. The teaching which has informed generations of students in inﬂuential textbooks and articles characterizes the musical life of England
at this period through a language of separation and conservatism, asserting that English musicians were largely unaware of, and unaﬀected by, foreign practices after the mid-ﬁfteenth century. The
available historical evidence, nevertheless, contradicts a facile isolationist exposition of musical practice in early Tudor England. The increasing appearance of typically continental stylistic traits in midsixteenth-century English music represents not an arbitrary and unexpected shift of compositional approach, but rather a development prefaced by decades of documentable historical interactions.
Theodor Dumitrescu treats the matter of musical relations between England and continental Europe during the ﬁrst decades of the Tudor reign (c.1485-1530), by exploring a variety of historical, social,
biographical, repertorial and intellectual links. In the ﬁrst major study devoted to this topic, a wealth of documentary references scattered in primary and secondary sources receives a long-awaited
collation and investigation, revealing the central role of the ﬁrst Tudor monarchs in internationalizing the royal musical establishment and setting an example of considerable import for more widespread
English artistic developments. By bringing together the evidence concerning Anglo-continental musical relations for the ﬁrst time, along with new documents and interpretations concerning musicians,
music manuscripts and theory sources, the investigation paves the way for a new evaluation of English musical styles in the ﬁrst half of the sixteenth century.

A Companion to English Renaissance Literature and Culture
John Wiley & Sons This is a one volume, up-to-date collection of more than ﬁfty wide-ranging essays which will inspire and guide students of the Renaissance and provide course leaders with a substantial
and helpful frame of reference. Provides new perspectives on established texts. Orientates the new student, while providing advanced students with current and new directions. Pioneered by leading
scholars. Occupies a unique niche in Renaissance studies. Illustrated with 12 single-page black and white prints.
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Psalms in the Early Modern World
Routledge Psalms in the Early Modern World is the ﬁrst book to explore the use, interpretation, development, translation, and inﬂuence of the Psalms in the Atlantic world, 1400-1800. In the age of
Reformation, when religious concerns drove political, social, cultural, economic, and scientiﬁc discourse, the Bible was the supreme document, and the Psalms were arguably its most important book.The
Psalms played a central role in arbitrating the salient debates of the day, including but scarcely limited to the nature of power and the legitimacy of rule; the proper role and purpose of nations; the
justiﬁcation for holy war and the godliness of peace; and the relationship of individual and community to God. Contributors to the collection follow these debates around the Atlantic world, to pre- and postHispanic translators in Latin America, colonists in New England, mystics in Spain, the French court during the religious wars, and both Protestants and Catholics in England. Psalms in the Early Modern
World showcases essays by scholars from literature, history, music, and religious studies, all of whom have expertise in the use and inﬂuence of Psalms in the early modern world. The collection reaches
beyond national and confessional boundaries and to look at the ways in which Psalms touched nearly every person living in early modern Europe and any place in the world that Europeans took their
cultural practices.

Twentieth-century Music
A History of Musical Style in Modern Europe and America
W W Norton & Company Incorporated Traces the currents that have shaped the development of music in the twentieth century and discusses the contributions of such composers as Mahler, Debussy,
Stockhausen, Vaughan Williams, Bartok, and Stravinsky

Con Che Soavità
Studies in Italian Opera, Song, and Dance, 1580-1740
Oxford University Press The seventeenth and early eighteenth centuries were an exciting time in Italian music, and this collection of essays by leading European, British, and American musicologists seeks
to consolidate the recent growth of interest in the ﬁeld, with discussions of leading composers (including Monteverdi, Vivaldi, and Handel), theatrical and secular vocal music, and iconography.

A New Companion to English Renaissance Literature and Culture
John Wiley & Sons In this revised and greatly expanded edition of the Companion, 80 scholars come together to oﬀer an original and far-reaching assessment of English Renaissance literature and culture.
A new edition of the best-selling Companion to English Renaissance Literature, revised and updated, with 22 new essays and 19 new illustrations Contributions from some 80 scholars including Judith H.
Anderson, Patrick Collinson, Alison Findlay, Germaine Greer, Malcolm Jones, Arthur Kinney, James Knowles, Arthur Marotti, Robert Miola and Greg Walker Unrivalled in scope and its exploration of unfamiliar
literary and cultural territories the Companion oﬀers new readings of both ‘literary’ and ‘non-literary’ texts Features essays discussing material culture, sectarian writing, the history of the body, theatre
both in and outside the playhouses, law, gardens, and ecology in early modern England Orientates the beginning student, while providing advanced students and faculty with new directions for their
research All of the essays from the ﬁrst edition, along with the recommendations for further reading, have been reworked or updated

The Senses and the English Reformation
Ashgate Publishing, Ltd. It is a commonly held belief that medieval Catholics were focussed on the 'bells and whistles' of religious practices, the smoke, images, sights and sounds that dazzled pre-modern
churchgoers. Protestantism, in contrast, has been cast as Catholicism's austere, intellective and less sensual rival sibling. With iis white-washed walls, lack of incense (and often music) Protestantism
worship emphasised preaching and scripture, making the new religion a drab and disengaged sensual experience. In order to challenge such entrenched assumptions, this book examines Tudor views on
the senses to create a new lens through which to explore the English Reformation. Divided into two sections, the book begins with an examination of pre-Reformation beliefs and practices, establishing
intellectual views on the senses in ﬁfteenth-century England, and situating them within their contemporary philosophical and cultural tensions. Having established the parameters for the role of sense
before the Reformation, the second half of the book mirrors these concerns in the post-1520 world, looking at how, and to what degree, the relationship between religious practices and sensation changed
as a result of the Reformation. By taking this long-term, binary approach, the study is able to tackle fundamental questions regarding the role of the senses in late-medieval and early modern English
Christianity. By looking at what English men and women thought about sight, hearing, smell, taste and touch, the stereotype that Protestantism was not sensual, and that Catholicism was overly
sensualised is wholly undermined. Through this examination of how worship was transformed in its textual and liturgical forms, the book illustrates how English religion sought to reﬂect changing ideas
surrounding the senses and their place in religious life. Worship had to be 'sensible', and following how reformers and their opponents built liturgy around experience of the sacred through the physical
allows us to tease out the tensions and pressures which shaped religious reform.

Musical Creativity in Restoration England
Cambridge University Press

European Music, 1520-1640
Boydell & Brewer Ltd An authoritative survey of music and its context in the Renaissance.

A Companion to the History of the Book
John Wiley & Sons A COMPANION TO THE HISTORY OF THE BOOK A COMPANION TO THE HISTORY OF THE BOOK Edited by Simon Eliot and Jonathan Rose “As a stimulating overview of the multidimensional
present state of the ﬁeld, the Companion has no peer.” Choice “If you want to understand how cultures come into being, endure, and change, then you need to come to terms with the rich and often
surprising history Of the book ... Eliot and Rose have done a ﬁne job. Their volume can be heartily recommended. “ Adrian Johns, Technology and Culture From the early Sumerian clay tablet through to the
emergence of the electronic text, this Companion provides a continuous and coherent account of the history of the book. A team of expert contributors draws on the latest research in order to oﬀer a
cogent, transcontinental narrative. Many of them use illustrative examples and case studies of well-known texts, conveying the excitement surrounding this rapidly developing ﬁeld. The Companion is
organized around four distinct approaches to the history of the book. First, it introduces the variety of methods used by book historians and allied specialists, from the long-established discipline of
bibliography to newer IT-based approaches. Next, it provides a broad chronological survey of the forms and content of texts. The third section situates the book in the context of text culture as a whole,
while the ﬁnal section addresses broader issues, such as literacy, copyright, and the future of the book. Contributors to this volume: Michael Albin, Martin Andrews, Rob Banham, Megan L Benton, Michelle
P. Brown, Marie-Frangoise Cachin, Hortensia Calvo, Charles Chadwyck-Healey, M. T. Clanchy, Stephen Colclough, Patricia Crain, J. S. Edgren, Simon Eliot, John Feather, David Finkelstein, David Greetham,
Robert A. Gross, Deana Heath, Lotte Hellinga, T. H. Howard-Hill, Peter Kornicki, Beth Luey, Paul Luna, Russell L. Martin Ill, Jean-Yves Mollier, Angus Phillips, Eleanor Robson, Cornelia Roemer, Jonathan Rose,
Emile G. L Schrijver, David J. Shaw, Graham Shaw, Claire Squires, Rietje van Vliet, James Wald, Rowan Watson, Alexis Weedon, Adriaan van der Weel, Wayne A. Wiegand, Eva Hemmungs Wirtén.

The Trombone
Yale University Press This is the ﬁrst comprehensive study of the trombone in English. It covers the instrument, its repertoire, the way it has been played, and the social, cultural, and aesthetic contexts
within which it has developed. The book explores the origins of the instrument, its invention in the ﬁfteenth century, and its story up to modern times, also revealing hidden aspects of the trombone in
diﬀerent eras and countries. The book looks not only at the trombone within classical music but also at its place in jazz, popular music, popular religion, and light music. Trevor Herbert examines each
century of the trombone's development and details the fundamental impact of jazz on the modern trombone. By the late twentieth century, he shows, jazz techniques had ﬁltered into the performance
idioms of almost all styles of music and transformed ideas about virtuosity and lyricism in trombone playing.

Life After Death
The Viola Da Gamba in Britain from Purcell to Dolmetsch
Boydell & Brewer No description available.

The Flageolet in England, 1660-1914
Boydell & Brewer The ﬂageolet occupies a unique niche in musical history, and this book traces its history from its beginnings to its peak of popularity in the nineteenth century..
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Music and Society in Early Modern England
Cambridge University Press Comprehensive, lavishly illustrated survey of English popular music during the early modern period. Accompanied by specially commissioned recordings.

Handel's Oratorios and Eighteenth-Century Thought
Cambridge University Press Ruth Smith sheds new light on Handel's oratorio librettists and explores literature, music, aesthetics, politics and religion to reveal his texts as conduits for eighteenth-century
thought.

A History of Japan
John Wiley & Sons This is an updated edition of Conrad Totman’s authoritativehistory of Japan from c.8000 BC to the present day. The ﬁrst edition was widely praised for combiningsophistication and
accessibility. Covers a wide range of subjects, including geology, climate,agriculture, government and politics, culture, literature, media,foreign relations, imperialism, and industrialism. Updated to include
an epilogue on Japan today andtomorrow. Now includes more on women in history and more on internationalrelations. Bibliographical listings have been updated and enlarged.

Music and Institutions in Nineteenth-Century Britain
Routledge In nineteenth-century British society music and musicians were organized as they had never been before. This organization was manifested, in part, by the introduction of music into powerful
institutions, both out of belief in music's inherently beneﬁcial properties, and also to promote music occupations and professions in society at large. This book provides a representative and varied sample
of the interactions between music and organizations in various locations in the nineteenth-century British Empire, exploring not only how and why music was institutionalized, but also how and why
institutions became 'musicalized'. Individual essays explore amateur societies that promoted music-making; institutions that played host to music-making groups, both amateur and professional; music in
diverse educational institutions; and the relationships between music and what might be referred to as the 'institutions of state'. Through all of the essays runs the theme of the various ways in which
institutions of varying formality and rigidity interacted with music and musicians, and the mutual beneﬁt and exploitation that resulted from that interaction.

The Flower of Paradise
Marian Devotion and Secular Song in Medieval and Renaissance Music
OUP USA In spite of their widely disparate uses, Marian prayers and courtly love songs from the Middle Ages and Renaissance often show a stylistic similarity. This book examines the convergence of these
two styles in polyphonic music and its broader poetic, artistic, and devotional context from c.1200-c.1500.

A Performer's Guide to Seventeenth-Century Music
Indiana University Press Revised and expanded, A Performer’s Guide to Seventeenth Century Music is a comprehensive reference guide for students and professional musicians. The book contains useful
material on vocal and choral music and style; instrumentation; performance practice; ornamentation, tuning, temperament; meter and tempo; basso continuo; dance; theatrical production; and much
more. The volume includes new chapters on the violin, the violoncello and violone, and the trombone—as well as updated and expanded reference materials, internet resources, and other newly available
material. This highly accessible handbook will prove a welcome reference for any musician or singer interested in historically informed performance.

Keyboard Music Before 1700
Routledge Keyboard Music Before 1700 begins with an overview of the development of keyboard music in Europe. Then, individual chapters by noted authorities in the ﬁeld cover the key composers and
repertory before 1700 in England, France, Germany and the Netherlands, Italy, and Spain and Portugal. The book concludes with a chapter on performance practice, which addresses current issues in the
interpretation and revival of this music.

Roman Catholic Church Music in England, 1791–1914: A Handmaid of the Liturgy?
Ashgate Publishing, Ltd. Roman Catholic church music in England served the needs of a vigorous, vibrant and multi-faceted community that grew from about 70,000 to 1.7 million people during the long
nineteenth century. Contemporary literature of all kinds abounds, along with numerous collections of sheet music, some running to hundreds, occasionally even thousands, of separate pieces, many of
which have since been forgotten. Apart from compositions in the latest Classical Viennese styles and their successors, much of the music performed constituted a revival or imitation of older musical
genres, especially plainchant and Renaissance Polyphony. Furthermore, many pieces that had originally been intended to be performed by professional musicians for the beneﬁt of privileged royal,
aristocratic or high ecclesiastical elites were repackaged for rendition by amateurs before largely working or lower middle class congregations, many of them Irish. However, outside Catholic circles, little
attention has been paid to this subject. Consequently, the achievements and widespread popularity of many composers (such as Joseph Egbert Turner, Henry George Nixon or John Richardson) within the
English Catholic community have passed largely unnoticed. Worse still, much of the evidence is rapidly disappearing, partly because it no longer seems relevant to the needs of the modern Catholic
Church in England. This book provides a framework of the main aspects of Catholic church music in this period, showing how and why it developed in the way it did. Dr Muir sets the music in its historical,
liturgical and legal context, pointing to the ways in which the music itself can be used as evidence to throw light on the changing character of English Catholicism. As a result the book will appeal not only
to scholars and students working in the ﬁeld, but also to church musicians, liturgists, historians, ecclesiastics and other interested Catholic and non-Catholic parties.

Courtly Song in Late Sixteenth-Century France
University of Chicago Press In the late sixteenth century, the French royal court was mobile. To distinguish itself from the rest of society, it depended more on its cultural practices and attitudes than on the
royal and aristocratic palaces it inhabited. Using courtly song-or the air de cour-as a window, Jeanice Brooks oﬀers an unprecedented look into the culture of this itinerant institution. Brooks concentrates
on a period in which the court's importance in projecting the symbolic centrality of monarchy was growing rapidly and considers the role of the air in deﬁning patronage hierarchies at court and in
enhancing courtly visions of masculine and feminine virtue. Her study illuminates the court's relationship to the world beyond its own conﬁnes, represented ﬁrst by Italy, then by the countryside. In
addition to the 40 editions of airs de cour printed between 1559 and 1589, Brooks draws on memoirs, literary works, and iconographic evidence to present a rounded vision of French Renaissance culture.
The ﬁrst book-length examination of the history of air de cour, this work also sheds important new light on a formative moment in French history.

Hexachords in Late-Renaissance Music
Routledge First published in 1998, this broad survey includes a large number of musical illustrations and provides an indispensable guide for both students and teachers. Hexachords and solmization
syllables formed the foundations of musical language during the sixteenth century. Yet, owing to changes over time in music education and style, there no longer exists widespread general knowledge of
hexachords. Without this awareness it is impossible to appreciate fully the music of the most important composers of the Renaissance such as Palestrina, Lasso and Monteverdi. This book is the ﬁrst
attempt to ﬁll such a gap in our understanding of hexachords and how they were employed in late-Renaissance music. Lionel Pike’s research covers the period from Willaert to Dowland (c. 1530-1600) and
examines the ways in which the uses of hexachords developed in the hands of diﬀerent composers. The book concludes with an investigation of English examples of hexachords in vocal and instrumental
music.

Europe in the Sixteenth Century
Wiley-Blackwell Assuming no prior knowledge of the period, this engaging narrative history introduces readers to the central features and main developments of sixteenth-century Europe.

Two Centuries of British Symphonism
From the beginnings to 1945. A preliminary survey. With a foreword by Lewis
Foreman. Volume 2
Georg Olms Verlag Die britische Sinfonik ist erst in jüngster Zeit ins allgemeine Interesse gerückt. Ein Überblick über die sinfonische Entwicklung im Vereinigten Königreich seit den Anfängen im 18.
Jahrhundert bis ins 20. Jahrhundert blieb aber bis heute ein Desideratum. Der hier vorgelegte Überblick zeigt, wie sich die Identität einer britischen Sinfonik über mehr als hundert Jahre entwickelte,
geprägt durch Einﬂüsse vom europäischen Kontinent und von dem Bedürfnis, eigene Wege zu ﬁnden. Gegen Ende des 19. Jahrhunderts nahm das sinfonische Schaﬀen in Großbritannien stark zu, brachte
jedoch erst mit Edward Elgar einen prominenten Vertreter von internationalem Rang hervor. Ein besonderer Schwerpunkt dieser Publikation liegt auf jenen Werken, die zu einem gewissen Grade von
anderen überschattet wurden, unveröﬀentlicht oder unaufgeführt blieben. Das Ergebnis ist das Bild einer vielgestaltigen sinfonischen Landschaft Großbritanniens, das die ästhetischen Perspektiven der
einzelnen Komponisten wie auch ihre soziokulturellen Kontexte erhellt. Ein umfangreiches Verzeichnis aller bekannten Werke und eine ausführliche Bibliographie laden zu weiterer Erkundung des Sujets
ein. Only in relatively recent times has any real attention been given to British symphonies. So a comprehensive survey, showing what exists and how the situation in the United Kingdom developed, from
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the beginnings in the 18th century until well into the 20th century, is long overdue. The preliminary survey presented here shows how a British symphonic identity gradually took shape over more than a
century, through inﬂuences from abroad and, at home, enterprising attempts to ﬁnd new ways of expression. By the end of the 19th century, British symphonists had produced an impressive body of work,
yet only with the appearance of Elgar’s two symphonies in the following decade did this ﬂourishing school ﬁnd a champion of international renown. In this publication, light is shone on those works that
have to some extent been overshadowed, as well as on those that have remained unpublished or unperformed. The result is a multi-faceted panorama of British symphonism, oﬀering many insights into
the composers’ thinking and their socio-cultural contexts. A comprehensive catalogue of all known works and an extensive bibliography invite readers to delve further into the subject.

Fractured Europe
1600 - 1721
Wiley-Blackwell This book presents a narrative history of Europe, including Britain and Ireland, from the end of the sixteenth century to the Treaty of Nystadt in 1721.

Women Writing Music in Late Eighteenth-Century England
Social Harmony in Literature and Performance
Routledge Combining new musicology trends, formal musical analysis, and literary feminist recovery work, Leslie Ritchie examines rare poetic, didactic, ﬁctional, and musical texts written by women in late
eighteenth-century Britain. She ﬁnds instances of and resistance to contemporary perceptions of music as a form of social control in works by Maria Barth?mon, Harriett Abrams, Mary Worgan, Susanna
Rowson, Hannah Cowley, and Amelia Opie, among others. Relating women's musical compositions and writings about music to theories of music's function in the formation of female subjectivities during
the latter half of the eighteenth century, Ritchie draws on the work of cultural theorists and cultural historians, as well as feminist scholars who have explored the connection between femininity and
performance. Whether crafting works consonant with societal ideals of charitable, natural, and national order, or re-imagining their participation in these musical aids to social harmony, women contributed
signiﬁcantly to the formation of British cultural identity. Ritchie's interdisciplinary book will interest scholars working in a range of ﬁelds, including gender studies, musicology, eighteenth-century British
literature, and cultural studies.

Beyond Boundaries
Rethinking Music Circulation in Early Modern England
Indiana University Press English music studies often apply rigid classiﬁcations to musical materials, their uses, their consumers, and performers. The contributors to this volume argue that some
performers and manuscripts from the early modern era defy conventional categorization as "amateur" or "professional," "native" or "foreign." These leading scholars explore the circulation of music and
performers in early modern England, reconsidering previously held ideas about the boundaries between locations of musical performance and practice.

Print Culture and Music in Sixteenth-century Venice
Oxford University Press on Demand Music printers occupied a unique niche in the 16th century Venitian printing world because their product appealed to and was readable only by those with sophisticated
taste. Bernstein bridges the gap between music and other disciplines, showing that the role of a music printer can be discussed as part of larger cultural and economic themes.

Music and British Culture, 1785-1914
Essays in Honor of Cyril Ehrlich
Oxford University Press on Demand This book shows how music was used and valued by diﬀerent types of British people in the 19th century - from London composers, Manchester players, and Belfast
concert managers to Welsh choral singers and Calcutta pianists. The essays are arranged chronologically, and demonstrate how particular geographic, social, economic, and political conditions in Britain
aﬀected the music that was heard and appreciated.

Music and Marx
Ideas, Practice, Politics
Routledge First Published in 2002. Routledge is an imprint of Taylor & Francis, an informa company.
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